Bergamasco

A simple archetype of this dance is often present in both renaissance and baroque
repertoires. Its figured bass scheme: I-IV-V-I has been the basis for many Partitas or
Variations written by several famous composers: Girolamo Frescobaldi and Biagio Marini
among others. This elaborate folk setting seems to derive from variations and diminutions
in vogue among the Emilian violinistic School of the X VIIIth century.
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